Josquin Des Prez
c.1450 - 1521

Outline of Life
e Born in Belgium or northern France
1480s: Milan - Sforza family (specifically Cardinal Ascanio Sforza)
1490s: Singer in the papal chapel
1498: returned to Sforza family
1499: Milan captured by Louis Xll; Sforza family imprisoned.
Josquin works for Louis XII until 1503
1503: Capellmeister in Ferrara for Duke Ercole d’'Este
e 1504-1521: Plague outbreak in Ferrara; Josquin retires to France as provost of the
collegiate church of Notre Dame in Condé-sur-I'Escaut.

Contemporaries

Music: Jacob Obrecht (c.1457/58-1505), Heinrich Isaac (c.1450-1517), Loyset Compere

(c.1445-1518), Alexander Agricola (1445-1506), Jean Mouton (c.1459-1522), Pierre de la Rue
(c.1452-1518)

Other Arts: Sandro Boticelli (1445-1510), Donato Bramante (1444-1514), Aldus Manutius
(1449-1519), Leonardo da Vinci (1452-1520)

Explorers: Christopher Columbus (1451-1506), Amerigo Vespucci (1454-1512), John Cabot
(c.1450-1500)

Imitative Polyphony

e “Melodic lines sounding together with the same or quite similar melodies at staggered
time intervals.”

e Strict (canon or round) vs. non-strict
Example: Missa Pange Lingua, Kyrie
Josquin's major contribution: Imitative polyphony is the basic building block from
which pieces are built. Defined the dominant “art music” style for the 16th century.

e Problem of intelligibility

Music Printing
e Ottavianno Petrucci: first publisher of polyphony with movable type.
“Harmonice Musices Odhecaton”, 1501
Contains several pieces by Josquin
Three-impression printing process
Question of dissemination
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o Example: Chanson: Adieus mes amours
m  Question of underlay, problem of performance
e Attaignant & the single-impression process
o Example: “Nymphes des Bois” (lament on the death of Ockeghem).
m Naturalism vs. complexity
m Sadness expressed in a way that is still recognizable
o Attribution problems. "l remember a certain eminent man saying that, now that
Josquin is dead, he is putting out more works than when he was alive.” (Georg
Forster - 1540). Susato’s Septiesme livre des chansons of 1545 (24 years after
Josquin’s death) had 24 chansons, all attributed to Josquin. it was the first printed
source for 23 of then.

The Savanarola Connection
e Example: Motet: “Miserere, mei deus”
e Bonfire of the Vanities
e Why would Josquin write this? Connections with Ercole d'Este

Josquin and the Popular Style
e Frottole: “El Grillo”, “Scaramella”, “In Te Domine”
e Native Italian style; precursor of the madrigal
¢ More homophonic but imitation still plays a role. Move towards tonality (music driven by
chord progressions rather than individual melodies)
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Adieu mes amours

(see notes on page 5 for sources and critical comment) Josquin des Prez (1504)
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Nymphes des bois

La deploration de Jehan.Ockeghem

Source: Le VIliéme livre de Chansons (J.des Prez)---Anvers---T.Susato---1545.

Editor: André Vierendeels (10/10/13).

Notes: Original clefs: G2, C2, C3, G2 (Requiem), F4
Original note values have been halved
Editorial accidentals above the staff
Square brackets indicate ligatures

All notes are printed in black to symbolize mourning.

T2: noted as "Canon ung demi ton plus bas" in original print

Pirchon= Pierre de le Rue
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